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Theatre Review

‘Oh What a Lovely War!’

hank you to all who took part in

the Wychwood Players production

of ‘Oh What a Lovely War'. The
spirit and friendship which prevailed at
that time was caprured so well. Withour it
the upheavals we had to face would have
been much more difficult to deal with.

Before | saw this play | was appre-
hensive as to whether events would be por-
rraved in too light-hearted a way. Insread it
was dealt wirth in a very sensitive way with
comedy and pathos perfectly blended.

Qur sincere appreciation for such
an enjovable and entertaining evening and
thank you for all the hard work involved

in this and future productions.

Ron Crisp

attended the ultimate performance of
this production and was intrigued by
the resulr.
| had thought the play rather ambi-
tious because of its very unusual nature,

being a quite complex mixture of human
tragedy and horror on a global scale,
prompting corresponding emotional
responses, all wrapped up in humour and
the popular songs of the era.

Quirte a challenging formula really,
which the cast tackled with grear gusto
and it seemed to work. It was certainly
appreciated by the audience.

On the serious side, one was left
with a stark awareness of the futile slaugh-
ter of the war to end all wars.

Charies Kendali

708 U

‘Oh What a
Lovely War' by Joan Lirtlewood
and the Theatre Workshop of

London was the latest production from the

he modern classic

Wychwood Players.

Based originally on a radio compila-
tion of First World War songs and designed
as an ‘end of pier’ pierrot show, the
Wychwood Players took this 40 year old
play and walked the audience through the
grim reality of war, using song and dance,
jokes and parody. The cast entertained us
with anecdores and skits most notably the
hilarious, rambling General and his raw
recruits, and yet also gave us insight into
the history of the First World War. The
first shot in Sarajevo, the innocence of the

soldiers, the misinformation back home,



life and death in the trenches, the hollow- .

ness of victory. The audience were con-
stantly reminded of the horror of the Great
War as historical photographs were clev-
erly used as part of the background scenery.
The music hall numbers were beautifully
polished entertainment thar gave a splash
of colour and a litdle light relief o the
great sadness of the First World War.
Indeed, no scene was more poignant than
when the British and German soldiers
exchanged gifts and good wishes on
Chrisrmas Eve which was wondertully
scripted and sensitively plaved. It was a
lengthy production, superbly carried off by
an enthusiasric and well-direcred cast who
demonstrated their diverse talents and

their ability to entertain, to a most appre-

ciative audience.

Fran Dawkins

efore we attended a performance of

‘Oh Whar a Lovely War', several

people said to me that it was not a
very appropriate play to stage at this time
with war looming. Having seen the play, 1
would say that | entirely disagree. With
80% of the country against war at the
moment, | feel its sentiments were entirely
in tune with the current mood. | write this
on the day that my daughter and her
friends have travelled to London for the
Peace March and think that the play bril-
liantly satirised every aspect of a govern-

ment sending our men to the trenches in
the First World War and the casualry fig-
ures being shown on a slide screen at the
side of the stage were very poignant
indeed.

‘Oh Whar a Lovely War' takes the
form of an end-of-pier show pertormed by a
troupe of Pierrots. These Pierrots, dressed
in traditional white costumes decorated
with black pom-poms, were popular in
English seaside resorts in the early 20th
century. In the show they are called the
‘Merry Roosters’ and they reflect the spirit
of those who died and the horrendous con-
ditions in which they waged rhis ‘war o
end all wars’. They also portray the callous-
ness and cynicism of those whaose planning
led to their deaths, those who profited
from them, and the concemns and fears of

those waiting at home.

Impressed

| was extremely impressed on arrival to see
all the First World War pictures of villagers
displayed in the bar, and Oliver Croxson’s
wonderful artwork depicting scenes from
the trenches was beautifully sketched and
painted and captured the mood completely.
| found myself drawn back to it again and
again even neglecting my interval drink!

Pat Bannister and her helpers had
done wonders with the set and costumes;
they were simple bur extremely effecrive. |
cannort single our anv particular acrors as
they all performed the songs and routine
admirably, changing hats etc., to represent
the various characters and | was rarely con-
fused (probably rhey were at times as they
prayed that they had grabbed the right
hats!) Alice’s direction showed an excel-
lent appreciation of spacial awareness and
the necessity to move the routines along at
a pood speed.

Margaret Gibbs



